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The Newest Cars
for Urban Driving

AT HOME IN THE MODERN WORLD
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- Bold Architecture
.lfor a High-Rise

Overlooking NYC





Gera ld i ne  and  K i t
Laybourne's apartment
is ins ide archi tect  Nei l
Dena r i ' s  HL23  bu i l d i ng  i n
the Chelsea ar ts d ist r ic t
of  New York.  l t  hovers

the  H igh  L i ne ,  a
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DWELLINGS

Geraldine and rit mybourne watched with
fascination as HL23, a building unlike any other
in New York City, began to take shape. Architect
Neil Denari of Los Angeles uses the word prism to
describe his glass-and-stainless-steel condominium
that rises,with a quite unexpected profile, right
over the High Line in Chelsea. He explains, "It's an
object sculpted by the forces of the site."

Graphic at a distance and geometric up close, HL23
is creative, daring, and at once fully serious and a bit
playful-making it pitch-perfect for a couple who
are likewise creative, daring, serious, and playful.

The Laybournes called upon Sandra Chamberlin,
a former next-door neighbor and a sculptorwith an
astute eye for interior architecture and design,who
at times also functions as a contractor, to help them
scope it out. "We are construction iunkies," says
Gerry Laybourne. "we love looking at buildings."

The three of them scrutinized the plans, potential

views, and square footage of at least five floors of
HL23 before settling on one almost at the top of the
building. "It was a chance to buy into a building that
was architecturally significant," says Idt Laybourne,
a producer, educator, and painter.

with the advice and consent of Denari. and after
almost daily consultations with the senior designer,
Rick Michod, the Laybournes decided to make some
changes, all inspired by the powerful architecture
of the building.They opened up the floor plan, mov-
ing the kitchen and eliminating one of the three
bedrooms in the 2,300-square-foot space. "sandra

The  Laybou rnes  ( r i gh t )
wo rked  w i t h  a r ch i t ec t  Ne i l
Dena r i ,  des igne r  Sand ra
Chamber l i n ,  and  l i gh t i ng
des igne r  L i nnaea  T i l l e t t  t o
c rea te  t he l r  two -bed room
apa r tmen t  i ns i de  t he  HL23
bu i l d i ng  i n  New  Yo rk .
The i r  k i t chen  {ea tu res  an
Ar tema t i ca  V i t r um g lass
sys tem f r om Va l cuc ine ,
a r two rk  by  C ra ig  Kuc ia ,
and  banque t t e  cush ion
fab r i c s  by  He l l a  Jonge r i us
fo r  Maha ram (be low) .  I n  a
co rne r  o f  t he  l i v i ng  room,  a
l a rge  wo rk  by  Mar t i n  Mu l l
and  a  pa i r  o f  pa in t i ngs  by
John  Meye r  j o i n  Mo roso
fu rn i sh i ngs :  a  M i s f i t s  so fa
by  Ron  A rad ,  a  pa i r  o f  wh i t e
N a n o o k  t a b l e s  b y  P h i l i p p e
Bes tenhe ide r ,  and  F jo rd
tab les  by  Pa t r i c i a  U rqu io l a
cove red  i n  an t i que  l ( imono
fab r i c  ( oppos i t e ) .
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told us we would not be happywith the kitchen and
sent us to Valcucine," says Gerry, a television execu-
tive who headed up the Nickelodeon and Oxygen
networks and is currently chairman of a marketing
agency. "The very next day, we picked out our yellow-

and-gray kitchen."
The builder-designed fireplace was re-envisioned

to be more horizontal and to sit off-center along the
west living room wall. Made of Pierre de Cluny stone,
it has a rosewood "eyebrow" made from a single
piece of wood.A living wall was also added to the
living room. Lighting designer Linnaea Tillett (the
Laybournes met her through Maya Lin, a mutual
friend) was brought on to figure out how best to iliu-
minate the apartment,which has two windowwalls
and a spectacular view, day or night, but still needs
additional light, especially in its interior spaces.

The apartment itself looks straight down onto the
rrigh l,ine and out across the city, with panoramic
views to the south from the living room and to the
north from the master bedroom. Due to what Denari
calls the "dynamics of its geometry," no two apart-
ments in the building are alike, but all offer what he
terms "a unique optical experience."

To enhance that, Chamberlin says, "I felt the
walls should remain white to keep the interior
much more in touch with what Neil's vision was, his
sense of structure. I wanted to honor the idea that
it was a piece of art that related directly to the High
Line." From there, the challenge was to integrate the
couple's much darker art collection and invoke their
sense of humor and play in the design. "I wanted a
vivid color palette," says Chamberlin, "and I thought
of cauguin's paintings.It was helpful to imagine the
rich colors of his work."

Early on, as Chamberlin tells it, Kit Laybourne
said, "we want to get this Ron Arad [misfrts] sofa,
but you can decide which color." At first, she admits,
she thought Misfits was actually a misfit, "but then
I saw how beautifully it worked with the archi-
tecture to create a kind of interior landscape." In
consultation with Keith Anderson, then of Moroso
(but now national sales manager at Artek USA), the
Laybournes chose four red modules (eventually an
additional piece of the collection was added, in gray).

The Misfits also became an instant playscape,
likely not part ofArad's original intent. ("Your

couches have holes in theml" announced grandson
Rex, age six,when he first saw them.) "In terms
of our family, it is always important to us that the
places we live be appealing to children," says Gerry.
The Laybournes have two grown children (daugh-

ter Emmy writes young-adult novels, and son Sam
writes for television) and four grandchildren, all of
whom put HL23 to its highest and best uses by mak-
ing forts with the furniture, playing hide-and-seek,
standing in the windows to count passing taxis or
wave at pedestrians on the High Line, or nestling
into the two Tokujin Yoshioka Bouquet chairs that
sit in one corner.

The furniture includes a dining table and chairs
that Kit Laybourne designed with creg Talmont lr,"
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D W E L L I N G S

and the late John Petrarca for the couple's previous,

and almost polar opposite, apartment-in a staid
Arts and Crafts period building on Central Park
west-and Patricia Urquiola's Fjord Stones small
tables, to which cerry added "slips" made of vintage

Japanese silk made byAndra Gabrielle. "r felt like it
was getting too masculine," she says.

Tillett Lighting Design's installation combines
both the practical-in the form of a family of fix-
tures that utilize a linear ceiling channel and
combine downlighting and uplighting-and the aes-
thetic.The latter comes in the hallway,where Tillett
was given free rein to treat the space "as a blank
canvas and populate it with light"; the result gives

the sense that seeds from the High Line have blown
in, "embedding themselves in the ceilings and walls
and sprouting incandescent lightbulbs."

Likewise, Laurent Corradi's living green wall was
treated as art,with the plants arranged as carefully
as paint on canvas.The Laybournes'art collection
includes a piece by Maya Lin (which hangs in the
master bedroom on a wall that subtly tilts outward),
along with work from Cathy Choi, Craig I(ucia,

Martin Borowski, and Martin Mull.
It is all very mindful. "we proceeded with a

philosophy and a vision," says Chamberlin.'All of
us understood that the poetry ofwhat you look at is
very important." lllll

A  p a i r  o f  B o u q u e t  c h a i r s

b y  T o k u j i n  Y o s h i o k a  ( o p -

p o s i t e )  f o r  M o r o s o  a r e

c o m f y  p e r c h e s  { r o m  w h i c h

t o  g a z e  d o w n  o n  t h e  H i g h

L i n e  p u b l i c  p a r l < ,  a  f o r m e r

e l e v a t e d  N e w  Y o r k  C e n t r a l

R a i l r o a d  s p u r ,  o r  b r a n c h

l i n e  ( a b o v e ) .  I n  t h e  m a s t e r

b e d r o o m ,  a  s c u l p t u r e  b y

M a y a  L i n  h a n g s  a b o v e  a

S i e n a  b e d  f r o m  B & B  l t a l i a

T h e  C o r n i c e  2 5  r u g  i s  b y

P a o l a  L e n t i  f r o m  K a r k u l a .

T h e  s i d e  t a b l e  a t  r i g h t  i s

b y  P a t r i c i a  U r q u i o l a  f o r

M o r o s o ,  a n d  t h e  f i g u r e s

i n  f  r o n t  o f  t h e  w i n d o w ,

Possum Tro t  Lad ies  w i th

Sp idey  (aka  Bugsy) ,  a re  by

t h e  A m e r i c a n  a r t i s t  C a l v i n

B l a c k  ( b e l o w ) .
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